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*t     ANNOUNCEMENT  OF  FALL  MEETING 


The  fall  meeting  of  the  chapter  will  take  place 
on  Friday,  October  14,  at  the  University  of 
Connecticut,  Storrs,  CT.   Detailed  program 
information  will  appear  in  the  next  newsletter. 
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±%     MESSAGE  FROM  THE  CHAIR 


The  Board  is  now  in  the  process  of  making 
committee  appointments  for  the  current  member- 
ship year.   As  of  this  date,  three  committees 
have  been  constituted  which  are  listed  for  your 
information.   Over  the  next  few  weeks,  the  Board 
shall  complete  committee  assignments.   If  there 
are  any  suggestions  for  committees  or  other 
chapter  activities  which  you  would  like  con- 
sidered, please  send  them  to  me  as  soon  as 
possible . 

Communications/Liason  Committee:   Diane 
Ota,  Chair;  Pricilla  McCarty,  Bettie 
Rose,  Joe  Scott,  Mary  Kietzman,  Jeff 
Rehbach,  Carol  Tatian. 

Publications  Committee:  Ken  Maracek, 
Chair;  Phil  Youngholm,  Pat  Fisken, 
Cindy  Pawlek. 

Goals  and  Objectives  Committee  for  the 
Chapter  Newsletter:   Ivy  Anderson,  Chair; 
Linda  Solow,  Dawn  Thistle*  Tish  Brennan. 

Mary  Ankudowich  has  asked  the  Board  to 
thank  everyone  in  the  Chapter  for  the  tribute 
which  we  gave  her  last  Spring.   She  would  like 
to  thank  everyone  also  for  their  professional 
companionship  and  support  during  the  years 
she  spent  at  Smith  and  in  the  Association. 

Frank  Gramenz 
Chairman,  1983-1984 


REPORT  OF  THE  SPRING  MEETING   J* 


The  New  England  Conservatory  of  Music 
hosted  NEMLA's  spring  meeting  on  Saturday, 
April  16,  1983.   Geraldine  Ostrove,  Library 
Director  graciously  welcomed  all  in  attendance 
.  and  gave  a  brief  history  of  the  college, 
conservatory  and  library  and  an  overview  of 
the  programs  offered  to  the  Conservatory's 
over  700  students  at  all  levels  of  training. 

Two  fascinating  aspects  of  historical 
American  sheet  music  were  covered  by  the 
morning  sessions.   First,  there  was  a  de- 
tailed presentation  on  the  "Sheet  Music 
Cataloging  and  Preservation  Project  at  Brown 
University."   Rosemary  Cullen,  Special  Col- 
lections Librarian  at  the  Harris  Collection  of 
American  Poetry  and  Plays,  John  Hay  Library, 
began  by  describing  the  Harris  Collection,  the 
scope  of  its  music  holdings,  the  Title  IIC 
Higher  Education  Act  grant  used  to  fund  this 
project,  and  the  preservation  component  of 
the  grant.   Having  consistently  followed  the 
policy  of  collectiong  all  the  extant  works 
of  American  and  Canadian  poets  and  dramatists 
in  all  formats  since  the  Harris  Collection  was 
bequeathed  to  the  John  Hay  Library  in  1876,  the 
collection  now  numbers  over  200,000  volumes, 
30,000  broadsides  and  50,000  manuscripts,  in 
addition  to  the  sheet  music.   Moreover,  there 
are  about  one- half  million  pieces  cf  sheet 
music,  including  150,000  pieces  of  vocal 
sheet  music  printed  in  America,  instrumental 
and  European  imprint  works,  and  duplicates 
donated  by  the  New  York  Public  Library.   The 
collection  is  thus  a  major  resource  for  both 
art  song  and  concert  music  as  well  as  for 
popular  music  from  the  18th  Century  to  the 
present.   The  sheet  music  collection  includes 
musical  settings  of  poets'  works,  and  several 
major  poets  are  represented  solely  through 
their  musical  settings,  such  as  George  Cooper, 
a  contemporary  of  Steven  Foster.   Also  col- 
lected are  songs  from  musical  plays  and  books 
containing  music  and/or  musical  texts,  such  as 
hymnals,  songsters,  and  folk  music. 

The  collection  was  amassed  through  bulk 
gifts,  purchases  and  exchanges;  for  example, 
the  American  Antiquarian  Society  in  the  early 
1950' s  donated  all  of  its  holdings  of  American 
sheet  music.   Collections  in  dusty  attics  and 
second  hand  stores  were  also  carefully  ex- 
amined for  possible  additions.   As  the  col- 
lection grew  "out  of  control,"  the  Library 
had  to  grapple  with  the  issue  of  how  to  achieve 
bibliographic  control  beyond  its  procedure  of 
shelving  vocal  works  by  the  commonly-known 
title  and  the  instrumental  works  by  composer/ 
title.   It  wasn't  until  the  "coming  of  com- 


puterized cataloging"  that  it  was  possible 
for  Brown  to  begin  to  realize  its  goal  of 
achieving  complete  cataloging  of  its  sheet 
music  holdings. 

Because  the  collection  is  of  great  potential 
interest  to  musicologists,  literary  critics, 
and  students  of  printing  history,  illustration, 
theater,  and  American  social  history  and  cul- 
ture, the  institution  was  able  to  achieve 
funding,  beginning  in  October,  1980,  through 
a  Title  IIC  Higher  Education  Act  grant  in- 
tended for  major  institutions  and  collections 
to  improve  and  make  more  accessible  their 
holdings  particularly  through  a  national 
data  base.   Through  reapplication,  the  Library 
has  been  able  to  renew  the  grant  for  a  second 
and  third  year. 

Two  intrinsically  American  segments  of  the 
collection  were  chosen  for  the  grant's  pilot 
program  of  cataloging  sheet  music  in  machine 
readable  form  during  the  first  two  years: 

1)  music  relating  to  World  Wars  I  and  II  and 

2)  music  by  and  about  Afro-Americans.   It 
should  be  noted  that  it  takes  researchers 
about  6  months  to  identify  all  the  sheet  music 
on  any  given  topic  at  Brown.   In  the  current, 
third  year  of  the  grant,  it  was  decided  to 
begin  cataloging  the  musical  settings  of  19th 
century  American  poetry  and  to  begin  work  on 
the  preservation  component.   Using  the  John 
Hay's  newly  renovated  rare  book  facilities  and 
wholly  equipped  conservation  laboratory,  a 
technician  has  .been  hired  this  year  to  restore 
about  2,000  sheet  music  settings  of  19th 
century  American  poetry  before  the  grant  year 
is  over.   Ms.  Cullen  described  the  restoration 
process,  characterized  as  "therapeutic,  not 
cosmetic,"  through  which  damaging  substances 
are  removed  and  breaks  and  tears  mended  in 
order  to  increase  the  life  expectancy  of  the 
materials.   Ms.  Cullen  demonstrated  the 
sometimes  dramatic  effect  of  the  restoration 
process  by  showing  slides  of  pieces  "before" 
and  "after."   Differences  in  hue  and  in  the 
edges  were  pointed  out. 

Sarah  Shaw  continued  with  a  presentation 
describing  the  particulars  of  cataloging  the 
700  titles  of  World  War  I   songs,  the  1400 
titles  of  World  War  II  songs,  the  estimated 
1700  titles  of  Afro-American  songs,  and  the 
close  to  800  musical  settings  of  19th  century 
American  poetry.   The  overall  objectives 
have  been  to  explore  the  full  potential  of  the 
MARC  scores  format  and  to  catalog  sheet  music 
in  a  rare  book  manner,  thus  making  the 
cataloging  available  nationally  in  a  machine 
readable  data  base  (RLIN)  and  providing  a 
model  for  cataloging  sheet  music  for  use  by 
other  libraries.   AACRII  rules  were  followed 
and  LC  subject  headings  and  classification 


-  3  - 


were  used.     Of  special  interest  is  the  com 
catalog  of  the  694  World  War  I   song  titles 
cataloged  that  was  produced  and  available 
through  UTLAS.   3  fiche  are  available:   the 
first,  a  dictionary  catalog;  the  second,  an 
index  of  first  lines;  the  third,  a  chronology 
of  publication/copyright  dates  and  a  plate 
number  file.   (Cost:   $15.00.   Order  from 
Jane  Heselgrave,  UTLAS,  Inc.,  80  Bloor  St.  W. , 
2nd  floor,  Toronto,  Ontario,  CANADA  M5S  2V1) . 

Ms.  Shaw  gave  helpful  advice  to  those  con- 
sidering a  project  of  cataloging  sheet  music. 
It  is  first  advisable  to  estimate  the  total 
number  of  titles,  which  can  be  complex  due  to 
numbers  of  variant  copies  and  different  edi- 
tions.  Then  one  must  make  policy  decisions, 
such  as  establishing  definitions  of  copy  vs. 
edition,  determining  which  cataloging  rules  to 
follow,  considering  how  to  treat  advertisements 
and  cover  illustrations,  and  deciding  upon 
which  access  points  are  relevant  and  most  cost 
effective  for  the  collection.   A  manual  should 
be  developed  to  assure  accuracy  and  consistency. 
Ms.  Shaw  listed  reference  sources  particularly 
helpful  for  verifying  statements  of  responsi- 
bility and  establishing  name  headings.   These 
include:   1)  various  editions  (latest,  1980)  of 
the  AS CAP  Biographical  Dictionary  (see  Duckies, 
3rd  ed.,  D.176),  2)  Dichter  &  Shapior's  Early 
American  Sheet  Music. . .  (D.1059),  3)  Julius 
Mattfeld's  Variety  Music  Cavalcade,  1620-1961 
(D.962  &  503),  4)  "Sigmund  Spaeth's  A  History 
of  Popular  Music  in  America  (Marco,  M.0659) , 
5)  James  Fuld's  The  Book  of  World  Famous  Music 
(D.205),  6)  J. P.  Wearing's  American  and  British 
Theatrical  Biography:   a  Directory   (Metuchen, 
N.J.,  Scarecrow,  1979),  7)  Roger  Kindle's 
four -volume  The  Complete  Encyclopedia  of 
Popular  Music  and  Jazz,  1900-1950  (M.0655) , 
8)  Edward  Rice's  Monarchs  of  Minstrelsy 
(D.205),  and  Carl  Frederick  Wittke's  Tambo 
and  Bones  (Durham,  N.C.  Duke  University  Press, 
1930). 

Others  besides  Brown  University  known  to  be 
cataloging  or  holding  extensive  sheet  music 
collections  include:   Duke  University  (cata- 
loging Civil  War  music  this  year  on  OCLC) , 
Howard  University  (also  actively  adding  to  the 
OCLC  data  base) ,  the  Institute  of  Jazz  Studies 
(inputting  sound  recordings  on  OCLC),  the 
Newberry  Library  (which  recently  published  a 
6300  title  G.K.  Hall  catalog  of  Early  American 
Printed  Sheet  Music);  RLG  libraries  with  exten- 
sive holdings  include  N.Y.P.L.,  Univ.  of  Michigan, 
John  Hopkins  Univ.,  the  Lester  Levy  Collection, 
and  Brown;  the  University  of  Virginia's  Early 
American  Music  Project  has  announced  a  forth- 
coming plan  to  add  the  EAM  Data  Base  of  7600 
early  American  sheet  music  titles  to  RLIN. 


Donald  Krummel  is  also  currently  concerned 
with  the  state  of  sheet  music  cataloging 
projects  and  is  issuing  a  position  paper  on 
the  topic. 

The  presentation  evoked  many  questions  and 
a  plea  for  Brown  to  make  its  manual  available 
to  other  librarians. 

Michael  Ochs  followed  with  a  fact-filled 
slide/talk  on  "Popular  sheet  music  publishing 
in  Boston  in  the  first  three-quarters  of  the 
Nineteenth  Century."  Music  publishing  as  a 
separate  enterprise  in  America  began  in  the 
1780' s  and  enjoyed  a  steady  growth,  despite 
the  risks  involved,  throughout  the  Nine- 
teenth Century.   A  survey  of  music  publishers 
catalogs  estimated  119,000  pieces  of  music 
in  print  in  America  in  1876.   Boston  served 
as  the  center  of  the  music  publishing  in- 
dustry during  the  century  and  the  Boston 
firm  of  Oliver  Ditson  alone  listed  27,000 
pieces  of  music  in  its  1859  catalog.   Music 
publication  served  a  significant  role  in 
Boston's  cultural  life,  the  popular  sheet 
music  itself  reflecting  the  everyday  life 
and  culture,  work  and  play,  political  con- 
cerns, moral  dilemmas,  humor  and  pain  ex- 
perienced by  its  citizens.   A  study  of  this 
sheet  music  is  therefore  valuable  in  that 
it  "sheds  light  on  the  aspirations,  thoughts 
and  daily  lives  of  19th  Century  Bostonians." 

Mr.  Ochs  concentrated  the  body  of  his 
presentation  on  the  four  major  concerns  of 
the  music  publishers  during  this  time,  who 
were  not  so  much  concerned  with  the  quality 
of  the  music  as  they  were  with  catering  to 
the  public  taste.   The  concerns  discussed 
and  demonstrated  throughout  the  slide/ 
lecture  were:   1)  the  subject  matter  and 
topical  orientation  of  the  songs,  2)  the 
"packaging,"  particularly  the  attractive 
lithographs  which  appeared  on  the  covers 
from  the  1830' s  uhtil  they  were  replaced 
by  the  popular  four-color  process  later  in 
the  century,  3)  the  performers  associated 
with  the  pieces  and  the  publishers'  use  of 
cover  pictures  and  title-page  citations  to 
increase  sales,  and  4)  the  complex  and 
changing  distribution  patterns  employed  by 
music  publishers  to  widely  market  their 
wares. 

Ochs  concluded  by  reiterating  that  there 
is  still  much  to  be  learned  through  study 
of  the  history  of  music  publishing  in  the 
U.S.  from  1800  to  1876,  although  several 
musicologists,  librarians,  and  sheet  music 
collectors  have  produced  some  valuable 
work.   Mentioned  in  the  subsequent  question 
and  answer  session,  and  of  potential  interest 
to  those  having  such  collections,  was  the 
currently  active  association  of  sheet  music 
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collectors.   (National  Sheet  Music  Society, 
1597  Fairpark  Ave.,  Los  Angeles,  CA  90041. 
Kurt  Baerg,  President,  Marilyn  Brees,  Secre- 
tary) . 

The  luncheon  held  in  honor  of  Mary  Ankudowich, 
recently  retired  from  Smith  College,  was  splendid. 
Dorothy  Ladd,  Associate  Director  of  Boston 
University  Libraries,  and  former  Columbia  library 
school  colleague  of  Mary,  gave  a  delightful 
and  humorous  talk  on  many  of  their  shared 
memories  and  on  the  ever-changing  state  of 
libraries  and  library  school  studies,  to  which 
we  all  could  well  relate  "with  a  tear  and  a 
smile ." 

After  a  tour  of  the  Conservatory  Libraries, 
the  afternoon  sessions  began  with  three  pre- 
sentations on  practical  applications  of  "Biblio- 
graphic Control  in  a  Performing  Arts  Library." 
Betty  Burnett,  Orchestra  Librarian  at  New 
England  Conservatory,  described  their  working 
collection,  arranged  in  three  parts: 
1)  "war  horses"  2)  other,  less  played,  but 
standard,  works,  and  3)  large  choral  works, 
almost  never  used.   Access  is  currently  pro- 
vided through  a  color-coded  card  file,  arranged 
alphabetically  by  composer,  although  B.S.O.- 
type  book  catalog  arranged  alphabetically  by 
composer  and  subdivided  by  title  lists  re- 
presents a  long-term  goal.   Ethel  Bacon, 
Music  Librarian  at  the  University  of  Hartford 
Hartt  School  of  Music,  elaborated  on  Hartt's 
collection  and  treatment  of  recital  and  con- 
cert tapes.   Ever-increasing  space  problems 
have  dictated  changes  in  format  (from  reel- 
to-reel  to  cassette) ,  processing  and  shelving 
(from  envelopes,  to  Gaylord  binders,  to  card 
boxes) .   All  Hartt  concerts  are  currently 
taped  onto  cassettes,  and  the  latest  "hot 
tapes"  are  deposited  in  the  Library  with 
attached  programs  in  a  box  for  quick  access. 
As  the  tapes  are  later  assigned  LC  classifi- 
cation number  and  assigned  Cutter  numbers 
corresponding  to  the  date  of  performance, 
students  type  local  card  sets  with  analytics 
and  the  tapes/programs  are  shelved  in  the 
permanent  collection,  generally  in  order  by 
performing  group.   Tapes  are  restricted  to 
library  use  only,  not  cataloged  on  OCLC,  and 
because  of  union  regulations,  must  have  special 
permission  to  be  broadcast.   The  third  aspect 
covered  included  theater  and  dance  materials 
in  the  Boston  Conservatory  Library.   Reginald 
Didham,  Cataloger  for  the  collection,  dis- 
cussed the  handling  of  video  tapes,  added 
since  1977.   Currently  the  collection  numbers 
63  tapes  of  all  theater  and  dance  concerts 
held  at  the  Conservatory,  each  one  accompanied 
by  a  printed  program.   The  older  tapes  used 
were  \   inch;  current  ones  used  are  \   inch 
format.   Full  cataloging  is  done,  with  the 


exclusion  of  added  entries  for  student 
performers.   The  tapes  are  given  top 
priority  for  processing,  as  they  are  in 
immediate  demand. 

The  rest  of  the  afternoon  was  devoted  td 
the  business  meeting,  a  national  MLA  re- 
port by  Mary  Wallace  Davidson  ("our  own") , 
and  the  concluding  sherry  hour,  hosted  by 
Esther  Breslau  of  Yesterday  Music.   Con- 
gradulations  to  the  newly-elected  officers: 
Patricia  Brennan  (Boston  Public  Library) , 
Secretary/Treasurer,  and  Vivian  Rosenberg 
(Northeastern  University) ,  Vice-President/ 
President-Elect .   And  special  thanks  to 
the  New  England  Conservatory  staff  members 
for  all  their  work  in  helping  to  plan  such 
a  successful  meeting. 


Dorothy  Bognar 
Univ.  of  Connecticut 
June  9,  1983 


PEOPLE  IN  THE  NEWS 


DENA  JANS ON   (Rhode  Island  College)  will  be 
on  exchange  at  Preston  Polytechnic,  Preston, 
Lancashire,  England  from  November  1,  1983 
to  May  31,  1984.   PHILIP  O'DONOGHOE  will  be 
taking  her  place  at  Rhode  Island  College. 

Welcome  to  new  member  PETER  W.  SHEA 
(Storrs,  CT) . 

MARLENE  WONG  has  been  appointed  Music 
Librarian  at  Smith  College,  Northampton, 
MA.   Marlene  comes  to  New  England  from 
the  University  of  California  at  Davis. 

GERALDINE  OSTROVE   (New  England  Conservatory 
reports  on  the  Boston  Composers  Project  in 
the  Jan- June  1983  Fontes  artis  musicae. 


KERSTI  TANNBERG   (Wheaton  College)  delivered 
a  paper  on  Estonian  music  at  a  meeting  of  the 
New  England  Chapter  of  the  Society  for 
Ethnomusicology  this  past  spring. 

PHILIP  YOUNGHOLM   (Connecticut  College)  has 
been  appointed  Automation  Coordinator  (title' 
for  the  college  library.   Phil  will  continue 
in  his  position  as  music  librarian  on  a  half- 
time  basis. 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

Boston  Public  Library 


http://www.archive.org/details/newsletter58musi 
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